
& 4

2
#

#

T
A
B

œ

œ œ œ

œ

œ œ œ

Several years ago, I appeared on a radio show dedicated to Classical music for plucked string instruments. The guest who 
was on just before me was a harpsichordist; she referred to a certain technique she used as "finger-pedaling", and she 
described it 
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The double-stemming is not Bach's; it's mine. My reason for finger-pedaling this passage is this: Bach is writing in "two 
voices", the compositional effect of stepwise motion followed by an intervallic leap and then followed by a leap back to the 
previo
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"Finger-Pedaling" and Solo Mandolin Performance
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Repeat twice
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Finger-Pedaling, Phase One
 Practice slowly at first, following tab, fingering, and pick 

 direction exactly. Later, focus on sounding the first note of
 each measure its full stems-down value while increasing tempo.
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1812 Fantasy, p.1
 For Scott P. I. Tchaikovsky 
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